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The Magic of Pantomime 


Pantomime is one of the oldest performing art forms. Today still in 
existence as Piccolo Theatre, Commedia del' arte in Italy, the classic 
theatre in Greece and many traditional oriental theatres and dances in 
India, China, and Japan. During Antiquity, the Mime had at its disposal a 
large assortment of conventional gestures as well as the mimodrama, 
including a narrator, whose oral explantations were interwoven with 
the action of the mimes. 


At the beginning of the 20th Century, two great French pioneers, 
Etienne Decroux and Jean Louis Barrault had made beautiful in- 
novations in Mime to bring it up as an individual art in the new theatre 
field. 


The essence of Pantomime is a colorfully polished and condensed art 
form of our ordinary gestures or mimicries. The Pantomime artist uses 
his body as a dramatic instrument without external help, no costumes, 
no sceneries, only with a minimum of lighting and musical ac- 
companiment, because Mime is the art of silence. All objects on stage 
are imaginary. The imagined existence of an object will become real only 
when the muscular disturbance imposed by the object is suitably 
conveyed by the body of the performer. The magic of Pantomime is 
dependent upon the artist's creative projection. At these magical 
moments, his body goes through a wide variety of plastic changes and 
he has to be extremely sensitive to create an image of space and time, 
that the audience can experience with him. 

The role of the audience at a performance of Pantomime is to follow 
into the imaginary or fantasy world of the artist at the very moment of 
presentation. 

Yass Hakoshima 


Yass Hakoshima is the only Japanese pertorming pantomime in 
the Western world. He has presented his original programs in many 
European countries, and since 1967 has performed throughout the 
United States during tours planned by the Arts Program of the 
Association of American Colleges. 


The artist was born in Osaka, Japan. He studied Japanese 
literature at Kyushu University. In 1956 he became a member of the 
first Western Pantomime Group in Tokyo. 


Yass Hakoshima's repertory includes numbers that embody 
humor, pathos, frustration, grandeur, and a symbolic struggle for 
freedom. Among these are Fisherman, Geisha, Harakiri, Dictator, 
Puppet, Illusion, Dream, Forest, Labyrinth, Eagle, and Ecdysis. 
These works have been created by Hakoshima as a personal 
Statement of his art. Although they have their roots in pantomime, 
one of the oldest Japanese dramatic forms, he has used his long 
training in Japanese classic dance and Noh movement, as well as 
Western pantomime, to demonstrate that the art of silent per- 
formance can contain dramatic tension of the highest degree. 


